
34. Passamezzo 8 Matthäus Waissel
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La sua Padoana

































































5 























 
































   




10

1)





   
 



































 







 





15 


































































20 

































































25





  











 














  













  








  
 

30

 














 
 




























 


35 












   





























40 



















  






  
  





 
   






 
  

45 







     


  


















1) 8th note rhythm flags in orig.



El suo Saltarello
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