
35. Fantasy 1 Giovanni A. Terzi






































5 


























 





































10 















































































 









15




 
   




































































 




 






20 



















































































25 



































 
































30 



























































































35 














































 














































40 











































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4) Rhythm flag ½ value in orig.
3) This note is very hard to play. It can probably be safely eliminated because it is doubled in the bass.
2) Rhythm flag missing in orig.
1) Note one course lower in orig.


