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15. Allein nach dir, Herr
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6) e in orig.
5) k in orig.
4) 2 rhythm flags ½ value in orig. Same in bar 19.
3) a on 3rd course in orig, which is impossible.
2) Note one course higher i9n orig.
1) Bar replaced by editor. For original bar, see Appendix.
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5) Note added by editor.
4) 4 rhythm flags double value in orig.
3) f in orig. Same in bar 39.
2) e in orig.
1) 8 rhythm flags double value in orig.



Original bar 4.
Appendix
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