
(à 5 - Orlando di Lasso)
5. Susanne un jour
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S-Skma:Musik- och teaterbiblioteket ms Sacks Samling:Tabulaturbok (c.1590), f. 3. Encoded by Rainer Boldhaus; edited by Sarge Gerbode.

6) f on 3rd course in orig.
5) d in orig.
4) b in orig. Same in bars 7, 20, 34, 37, 57.
3) Bottom note one course lower in orig. (overstruck in error). Top note added by editor.
2) Note added by editor.
1) f in orig. Same in bars 17, 18, 55 (1st chord).
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7) Chord b/x/d/x/d/b in orig.
6) Note one course lower in orig. (overstruck in error). Same in 1st chord of next bar.
5) d in orig. Same in bar 46.
4) f in orig.
3) f in orig. (overstrike missing). Same in bars 42, 54.
2) Chord d/x/x/b/a/a in orig.
1) Note one course higher in orig. (overstrike missing).


