
31. Balletto in diverse parte Alessandro Piccinini
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Intavolatura di Liuto, v.1 (1623), p.52. Encoded and edited by Sarge Gerbode.

1) Note added by editor.
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

































































150 












  
















































































155 












 













































 































 
160 















































 





















 


















165










 



8. Aria di corrente































































































170 

























































































 

























175




9. Tempi di gagliarda











 
















































































































180 






























































































 








185 












10. Aria di balletto










































































190 































































1)






































195 

































































































200 







 





 







































- 3 -

1) 2nd fret in orig.


