
(Julio Segni)
13. Fantasia

Giovanni M. da Crema























































5 









   











 











































 























10















































































15

















 





























  
  









  
  




  



 


 









20 














































































 

















25














 

 













 






 

 

 
 















  








 

30




 





 
 









 






 







 
















 






















35 








































 








1)








  


















 





40 


























































 

























45 








 















Pierre Phalèse Theatrum Musicum longe amplissimum (1571), f. 7. Encoded and edited by Sarge Gerbode.

1) a in orig.


