
8. Fantasia Francesco da Milano
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Pierre Phalèse Theatrum Musicum longe amplissimum (1571), f. 4v. Encoded and edited by Sarge Gerbode.

2) c in orig.
1) Bracketed notes in this bar and the next added by editor.
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2) From here on, this version of the Milano ricercar is quite diffeent from that in Milano (1536).
1) Chord x/x/d/x/e/x in orig.


