
(à 4 - Claudin de Sermisy)
27. Aspice, domine

Sebastian Ochsenkuhn









   



















  











  
 








     















 


5 





 






 











 

















 


  








 



















































 












       
10 




















  







   












 






 







 














 

1)








  











    
























15 




 











   















 



  












  









 



















 
















 







 



















20 

















 







       












 



 





 











        



 














 









 

25 





 







   

























 


 




























  
 










Tabulaturbuch auff die Lauten (1558), f.o2v. Encoded by Arne Harder; edited by Sarge Gerbode.

1) 2 rhythm flags ½ value in orig.







 
  







  

30 
 















  

 












  



















    






 











    






 





 




    












35 





 

  








  
  























1)





























 


 









 


  

























40





 














 


  








  
  

























    


2)































 






 

 

45









 








 

















  
  





























  
  











    


































 


  

50























  







 


  






  
  












  


  















 

  











 






 

55
















 








  



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2) 2 rhythm flags ½ value in orig.
1) Rhythm flag double value in orig. (missing cross-bar).










  























































  
  






















   


60 










 


























 


















 




 




 






















  


 















  





















65










 




    





 































 


  











































 




70



















  

 






 
































  











 


  








  




















75 





    
































 






 












 








 





















  





















80 





  


  








 


  














  

























    

































 






 




85









 














 








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