
Mode 7 Luis de Narváez

A lute 
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Los Seys Libros del Delphin (1538), f.17. Encoded and edited by Sarge Gerbode.

2) "c" in orig. clashes with "b" on 3rd course.
1) Rhythm flag missing, here and at beginning of next bar.
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3) On orig. document in chord 2, 2nd course and "a" added to 5th course.
2) Bar line one position to left in orig.
1) A better 2nd chord might be x/ x/f/f/d/x.


