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Newerlessner Lautenstück, v.2 (1573), f. b1.  Encoded by Rainer Boldhaus; edited by Sarge Gerbode.

1) Note one course lower in orig. (overstruck in error).
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-2-
3) c in orig. Same in next bar.
2) Rhythm flag double value in orig.
1) 2 notes interchanged in orig.
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1) Bar replaced by editor. For original bar, see Appendix.
2) Note one course higher in orig., which is impossible.
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Saltarello Antiquo
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3) Bar inserted by editor to preserve antico harmonic pattern.
2) c in orig. Same in bars 50, 70, 71, 104.
1) d in orig.
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-5-
3) h in orig.
2) Editor replaced 2 bars in orig. by these three bars. For original bars, see Appendix.
1) In orig., 1st 2 notes interchanged and 3rd note one course lower.
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-6-
5) Bar replaced by editor.
4) In orig., 1st note one course lower and 2nd note one course higher.
3) 2 bars replaced by editor, here, to preserve harmonic and rhythmic structure. For original bars, see Appendix.
2) This looks like a repeat bar line in orig., but I doubt the entire first section is meant to be repeated.
1) h in orig.
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