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1) Note one course lower in orig. (overstruck in error).
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1) 2 notes interchanged in orig.
2) Rhythm flag double value in orig.
3) ¢ in orig. Same in next bar.
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1) Bar replaced by editor. For original bar, see Appendix.
2) Note one course higher in orig., which is impossible.
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3) Bar inserted by editor to preserve antico harmonic pattern.

2) c in orig. Same in bars 50, 70, 71, 104.

1) d in orig.




ba a f abbba f a abbbabbabb
'§bab¢'.¢bqb . . . e .
o)

o) o)
Fﬁiiiiiiiiﬁiiiiiiiiii||i||||i||
aaba.. a
o Ob &b a a rora ar?id odr a

"~ - > [rd® ®dradrar|o - -®-
a L a
AT AR R PR P PR R B
a a 1 [ P p o)
I or : 1 h £ 1 ] & O£
pe) RS P g : 1 9 ¢ P 4 1 £ O£ 9 : g £
r h .h. _F . T .
a a
£ £ pe)
AR PR R R TR
pe) garara ar refred er reref
Q o) 1] b : : r A 4 : i A :
¥fofg [Piug- Q o - : £
a a r
o) a
1
Lﬁﬁﬁ = M ﬁﬁfﬁ ﬁﬁﬁ”ﬁﬁﬁ
apergb [ [ [ aa. .bbabb
: b &b Ob b b
g9 r r r o) r a a - a
ko) : R e)
a a ) o) )
AR BIIfE B FBRFO P PR
af DdDr_a refe re re LD2Dragrdra a a o
b - : o - : £ : r : dralyr o rdar
) o) £ o e}
r a r r
a - a a a

akannll W%F A ETT W%F A FT

a hehehim A
£ bababb a f f a 1 1 £
Y9¥ 9 O bababd 1 £9¥ 9
‘1. . . a. . . F ‘1. . .
a a
pe)

W%F A AT W%F W%F A F T

£ _er redih D )
k#h#Mk P a ababb £O PSS Fh
¢ rarar?d g - : :
a r r - : :
pe) pe)

1) In orig., 1st 2 notes interchanged and 3rd note one course lower.
2) Editor replaced 2 bars in orig. by these three bars. For original bars, see Appendix.

3) h in orig.
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2) This looks like a repeat bar line in orig., but I doubt the entire first section is meant to be repeated.

3) 2 bars replaced by editor, here, to preserve harmonic and rhythmic structure. For original bars, see Appendix.
4) In orig., st note one course lower and 2nd note one course higher.

5) Bar replaced by editor.
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Original bar 51 of passamezzo
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