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Fronimo Dialogo (1584), p.158b. Encoded by Goran Crona; edited by Sarge Gerbode.



Part 2 - Hor pensate al mio mal
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Part 3 - S1 m'eé dolce i1l morire
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Part 4 - Cosi vuol mia ventura
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2) Sic. This bar and the next seem wrong, but I can't figure out what would be right, here.

1) 2 notes interchanged in orig.
3) Sic.



