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Vincenzo Galilei Intavolature de Lauto, v.1 (1563), p.30. Encoded and edited by Sarge Gerbode.

3) Chord d/x/b/x/c/x in orig. Corrected from vocal model.
2) d in orig.
1) 2 notes interchanged in orig.
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4) Note added from vocal model.
3) d in orig.
2) Bar replaced by editor from vocal model. For original bar, see Appendix.
1) Rhythm flag missing in orig. Corrected from vocal model.
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