
180. Battle of Pavia Jean Mercure
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3) Rhythm flag ½ value in orig.
2) c in orig.
1) Note appears dotted in orig.
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2) l in orig.
1) Rhythm flag dotted in orig.
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2) Notes added by editor to fit rhythm.
1) 2 rhythm flags double value in orig,
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





 




 




 




 














 

1)





























190 





































  
















 






 



      









195
       

2)


  


  


  


  

3)

           







 


 

   
   

200

   
   

       

   
   

       
     

  
  

1) Dot added by editor.
2) In orig., no rhythm flags in this bar from this point.
3) Rhythm flag ½ value in orig.
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


1)










 




 


 








 




 


 

2)










215










3)

























  




 








  




 






220

4)





  


  


 





  


  


 







  

  
  

 
  

   
  

  
 

  



  
  

 
  

   
225

5)







 
  

 
  

  

6)

                               




               























230







  



 
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6) Rhythm flag double value in orig.
5) Rhythm flag comes one position earlier in orig. Also, dot added by editor.
4) Rhythm flag ½ value in orig.
3) c in orig.
2) Rhythm flag on last note of this bar and each of the next 3 bars missing in orig.
1) Rhythm flag ½ value in orig. Triplets editorial.








  
  






 






 


              



























   


 
235




    






  
   


             





   




   





240

 
 

  
  


  

  
 

  
  

  




      


  

  



  
 

     
 

 








 






 


            



245 







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