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71. Passamezzo

Antonio del Pergamasco
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Georg L. Fuhrmann Testudo Gallo-Germanica (1615), p.97. Encoded and edited by Sarge Gerbode.

6) 2 notes reversed in orig.
5) Note added by editor.
4) Note one course lower in orig.
3) Rhythm flag double value in orig.
2) Notes added by editor to make sense of the harmony.
1) Rhythmn flag missing in orig.
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3) Rhythm flag inserted by editor to honor imitation.
2) 1st bracketed note c in orig.; 2nd was b.
1) Note added by eidtor.



1)








 




  



   





 






       



















2)







  









  

4



 

 
 









50






 







 

 




  






  






 













   


 



 

   

3)





 
   


 


  

 

   

    
  

55

4)




 

 






































5)










  


   



 


 




 



 









  

     



  
      

60



   



    

 
 

6)







  
  

 
 


 




 

7)







 



 
 



   
  

8)







  

  
 

    
 


  

  



















-3-

8) Rhythm flag missing in orig.
7) c in orig.
6) In orig., first note c; 2nd note omitted.
5) In orig., 1st and 2nd note were d on 3rd course; 3rd added by editor.; 4th was h.
4) d on 2nd cours and a on 4th course in orig.
3) Notes added and c on 4th course in this position deleted by editor.
2) Notes reversed in orig. Changed to make imitation.
1) Note added by editor.


