
(Anonymous)
19. Fille qui prend facieux mary

Benedict de Drusina
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Tablatur Continens (1556), f.f4v. Encoded by Arne Keller and Jason Kortis; edited by Sarge Gerbode.

4) d in orig. (overstrike missing).
3) 3 rhythm flags ½ value in orig.
2) a on 4th course in orig., which is unplayable.
1) Chord x/x/k/h/h/f in orig.


