
à 4, Hypophrygian mode
Fantasia 16

Esteban Daza
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El Parnasso (1576), f.23v. Encoded by Jason Kortis; edited by Sarge Gerbode.

2) 3 upper notes one course higher in orig.
1) Rhythm flag one note earlier in orig. Corrected per Daça's errata sheet.


