
51. Ricercar Francesco da Milano
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D-Mbs:Bayerische Staatsbibliothek mus.ms.266:Herwarth lute ms (1570), f.38b. Encoded by Harald J. Hamre; edited by Sarge Gerbode.

5) Chord x/x/x/d/x/x in orig.
4) Note(s) one course lower in orig. Same in bar 119.
3) Note one position to right in orig.
2) Note(s) added by editor. Same in bars 40, 79.
1) Note(s) one course higher in orig. Same in bars 30, 31, 53, 71.
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1) Chord x/c/x/a/x/x in orig.
2) Bar deleted, here, as repetitive of this one. For deleted bar, see Appendix.
3) Repeat of this bar in orig. deleted here.
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Deleted original bar 72.
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