
(Claude Le Jeune?)
10. Bonjour ma mie
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Pietro Paolo Borrono Intabolatura de Lauto (1563), p. 44. Encoded and edited by Sarge Gerbode.

3) Double value rhythm flag ignored, here.
2) Rhythm flag double value in orig.
1) Because of multiple rhythm errors, 13 bars replaced by editor. For original bars, see Appendix.
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7) b in orig.
6) Rhythm flag one position to the left in orig.
5) Rhythm flag one position to the left in orig.
4) Rhythm flag one position to the right in orig.
3) Rhythm flag double value in orig.
2) a in orig.
1) Rhythm flag missing in orig.



Original bars 8-20
Appendix
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