5. Fantasa Francesco daMilano
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1) einorig. Samein bar14.
2)dinorig.

3) Optional octave added by editor.
4) Note added by editor

Pietro Paolo Borrono Intavolaturadi Lauto, v.8 (1548), f.e2 Encoded and edited by Sarge Gerbode.
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1) 2 notes one course higher in orig. 5 6

2) Note one course lower in orig.

3) binorig.

4) ainorig.

5) This note was on 4th coursein orig.
6) Optional octave added by editor.
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6) 7)
1) cinorig.

2) Bar replaced by editor. For original bar, see Appendix.

3)dinorig.

4) cinorig. Samein bar 226.

5) Note one course lower in orig.

6) Chord somewhat ingtinct but looks like x/a/x/b/b/c.

7) Note one course lower in orig.
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