
5. Fantasia Francesco da Milano
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










195 





















































































200 














































































 

205 












 




 





 




























 

2)




 









210 










































































































215 
















3)





















































































220 
















































4)




































225 





























5)





















































230 























































































235 










































































6)











240 
























7)









































245 

















1) c in orig.
2) Bar replaced by editor. For original bar, see Appendix.
3) d in orig.
4) c in orig. Same in bar 226.
5) Note one course lower in orig.
6) Chord somewhat instinct but looks like x/a/x/b/b/c.
7) Note one course lower in orig.
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Original bar 209
Appendix

209
















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