Orlando di Lasso

Madonna mia pieta

chiam' et a-

m

s

Ma- don- na mia pie- ta

a:
+~
2
[o¥
<
o—
=

Ma- don- na

et a-

| T
chiam'

mia pie- ta

Ma- don- na

T

mia pie- ta,

Ma- don- na

rTT
ro

T

T T A

ol
b
ko)

£

Ma- don- na mia pie-

ta,

Ma- don- na mia pie-

&
L 4

0
L 4

I
|
P
G

oy

2 Saq

<

=L

g [oleile)

S L— yop

1

§L— g0

s}

S |y

=, ™
o
i
o
[®
o

o [®

m.,Dr O

L L — ggq

o,

<

=

g IQQ

S— w0

§L— |uo

s

S _

M| =0
S
[®
0
S

|
0

s— g9

L— o

| I
o

et a-

chiam'

ta

pur vo-

\ g

ta chiam'

€

tent' a tort'

T0 €S-

ta, ch'io mo-

i-

et a-

L yug g
L oy ug
L— o
L— /O R
L /O
L— 00
L - /O
— | & 0
Y A—
L— 0o
L— o
L— yous
—  |9u
— g9

(¥

[ &

(¥

-
g

-
L S T
| =

QS0 (S
L /O
|

yo.
L— oy |
N
L

€ non sen-

Io grid'

ITo

te

To

T

Io grid'

RERRR

do,

AAA 7R LEFT

gri-

le- te
EmE
r
r

ra a
a
foOb O

el
3
f Po5¢g

cereref

a
a

ao

a
eregqa

babd

£ e

Emanuel Adriaenssen Pratum Musicum (1584), #14. Encoded by Alain Veylit; edited by Sarge Gerbode.
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