macino

o
N
(@)
Q
W
Q
Q
[
<
Y
&
<
~~
0
— S
ORZ
& =
9
S E
— 5
)
p—

-
<
.
n n
-
<
w
¥ | N
-
<
—/ .
ne
<-
on
(o}
0-
o)
<-
\
-
<+
on
0-
<+
0-
\
n-
\
0-
<+
-

1))

[rrr AT T

AT g T T

2

O

A A
< <
)y D o D9
I J o LU

2 O =7 o 2 9 N

2

-
o
< -
.
D
N
L .
D
D-
m
-
o
m-
HH
D
9\ o

L— 0|
L m
& |-
L—= | NO
(€]
N
IS
L— | |m
|-
L= m m
L M-
L 0]
m-
=H N m
L—m
=H (OR
m
-
|
o o0
N
0]
| w;m
m-
| I
L 0]
=H Q-
0]
L N
L— 1Oo| |
L— | |m
Q-
ﬁ i
-
\'a
4]

<+ o
ﬁ 0] N
N m
Al [T
L <+ n
L— Iy | O
0] N
0]
ﬁ a m
o
L Q|wnm
L— My
-
N m
ﬁ :J .
0] w
[]
L—m \
L— | o
L— o
L Nl O
L <t-
L— N |O
L— I¥a| | O
L o
m-
=H Q| O
L— | |wm
=H oO-
I
L HM
— O |
L HH
L

1) g in orig.
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1) d in orig.
2) Backwards rhythm flags in orig., denoting quintuplets!




