
Mode 3
41. Fantasia

Francesco da Milano
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NL-DHgm:Gemeentemuseum den Hage ms 28.B.39:Siena lute book (c.1590), f.15v. Encoded by Jason Kortis; edited by Sarge Gerbode.

6) Note added by editor.
5) Note added by editor.
4) g in orig.
3) Note one position to left and and 2 rhythm flags one position to right in orig.
2) Note added by editor, and other corrections based on Milamo and Perino Intabolatura de lauto (1547).
1) Bar lines editorial, taken from concordances.
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7) Mangled bar replaced by editor. See Appendix for original.
6) Note one course higher in orig.
5) 2 bracketed notes added by editor.
4) Note added by editor.
3) Note added by editor.
2) 2 chords added by editor.
1) a deleted from 4th course, here.
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Original final bar.
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